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HISTORIC PILGRIMAGE. 

AL T H O U G H the month of August 
i s considered one of the most 
barren and uninteresting in the 

show business, this month promises 
to be an exception t o the general 
rule, so far as relating to the col­
ored theatrical profession. More 
than ordinary concern w a s attached 
to the announcement made a few 
weeks ago that Bert A. Williams, 
Aida Overton Walker and S. H. Dud­
ley were to head the mammoth bill 
a t Manhattan Casino, Monday even­
ing, August 11, given under the aus­
pices of The Frogs; but theatregoers 
and performers have had additional 
cause to sit up and take notice, due 
t o the piece of information given 
out a few days ago that the majority 
of participants in Monday evening's 
entertainment at Manhattan Casino 
contemplate going on a tour next 

week. 
Philadelphia, Baltimore, Washing­

ton and Richmond are the cities to 
be invaded by the greatest army of 
colored talent ever got ten together. 

ing" their colored patrons, there are 
thousands w h o refrain from going to 
the principal theatres of Washington, 
not caring to be humiliated. F e w 
have seen Bert Will iams since he has 
been playing at the first class theatres 
and the interest in his appearance at 
the Howard Theatre is such that al­
ready the house management is san­
guine of breaking all records for at­
tendance. 

The tour will be conducted under 
the auspices of The Frogs . A special 
orchestra wil l be carried, and nego­
tiations are being made to secure the 
services of the Exclusive Society Or­
chestra, under the direction of James 
Reese Europe, for the entire tour. 
Th i s is the same orchestra which i s 
playing for the Four Hundred a t 
Newport , R. I., and causing the so ­
ciety folk to dance the tango and 
turkey trot with unwonted enthu­
siasm. 

The company will leave N e w York 
Tuesday afternoon on a special train 
for Philadelphia and will number be­
tween forty and fifty persons. An 
effort wil l be made to provide the per­
formers with every convenience dur­
ing the tour. 

Indications are that the turnout 
Monday evening to the entertainment 
at Manhattan Casino will necessitate 
an extra force in the box office. 

CRESCENT THEATRE. 
If Leonce Lazo is wise she will get 

some reputable booking agent inter­
ested in her work and then make 
arrangements to go abroad. With 
the ragtime craze extant in England 
she would meet with marked suc­
cess in Europe. Miss Lazo is the 
most promising "coon" s o n g singer 
that has appeared in these parts for 
some time. Sb* has quite a collection 
of dazzling gowns , appearing in a dif­
ferent costume with each song. 

Washburn & Pipe, have some good 
jokes and can dance. T h e female 
member is guilty of the offense so 
often committed by colored perform­
ers—wearing a costume not suited to 
the act. Appearing in a child's short 
dress, etc., although supposed to be a 
married woman, does not show much 
consistency. 

The Four Funny Dixons do a better 
act than when last seen in Harlem. 

BEAT A WILLIAMS 

Bert A. Williams and S. H . Dudley, 
the two leading comedians of the 
race, will be the stars of this unique 
organization of Thespians, which will 
include other wel l known colored art­
ists . N o such tour has ever been un­
dertaken by colored performers in 
the history of theatricals. 

Playing Monday evening at Man­
hattan Casino, N e w York, the com­
pany will visit Philadelphia the fol­
lowing evening and hold forth at the 
Academy of Music, where it is pre­
dicted that a record-breaking mixed 
audience will be on hand. The Acad­
emy of Music has a large seating 
capacity, but it is believed that with 
such a stellar attraction standing 
room will be a premium. 

On Wednesday evening the Lyric 
Theatre, Baltimore, wil l be the scene 
of action, and another record-break­
ing attendance is expected. The Lyric 
Theatre is one of the largest houses 
in Baltimore. As there will be no 
segregation of races in the seating 
arrangements the consensus of opin­
ion is that hundreds of colored citi­
zens who have not attended the local 
theatre in years to see a performance 
given by a colored company will take 
advantage of this unusual opportun­
ity. 

For the first time the citizens of 
Richmond will have an opportunity 
to see Bert Williams and other prom­
inent colored acts of which they have 

THEATRICAL JOTTINGS. 

Wiley, Braxon & Carter are at Ack­
er's Theatre, Halifax, N. S. 

* * » 
Jines k Hill and Kitty Berry are at 

the Dudley Theatre, Washington. 

King k Gee are at the Fairyland 
Theatre, Washington. 

* * « 
Watts k Turner are at the Palace 

Airdome, Washington. 
* « * 

The Highland Trio are at the Chel­
sea Theatre, Washington. 

Smith k Baker are at the Foraker 
Theatre, Washington. 

Cheers & Jones are at the Opera 
House, Concord, N. H. 

* • • 
Leigh Whipper and Gertrude King 

are at the Dixie Theatre, Richmond. 
* * • 

Wilbur Sewatman is at Hammer-
stein's Victoria Theatre. 

« * • 
Larkins k Pearl are at the Liberty 

Theatre, Brooklyn. 
* • * 

Dotson k Gordon are at the Orpheutn, 
Boston. 

5 . H, DUDLEY 

heard much but have never seen. A t 
Richmond is not included on the the­
atrical map by the large colored 
shows those interested in theatricals 
in this well-known Virginia town 
never get a chance to see the leading 
performers of the race. Arrange­
ments have been made for the com­
pany to play at the Hippodrome, 
Richmond, on Friday evening It is 
expected that Norfolk, Newport 
News and other nearby towns will be 
well represented. 

The tour will end in a blaze of 
glory Friday evening at the Howard 
Theatre. Washington. D. C. As some 
managers of first class theatres at 
the rapital rity of the United States 
refuse to admit colored residents to 
any section of the house, and 
others pursue a policy of "Jim Crow 

; i s 

Miller k Lyle are at the Temple Thea­
tre, Detroit 

* • • 
Fiddler k Sbelton are at the Orphe­

utn Theatre, Portland, Ore. 
* * • 

Marshall & Triable are at the Pan-
tages Theatre, Seattle, Wash, 

a • • 
Juniper & Carrington, Lilliard & Lil-

liard and Dancing Darrell are at the 
Globe Theatre, Norfolk. 

* * * 
Johnnie Woods, Spencer Finley and 

the Claybrooks are at the Star Theatre. 
Pittsburgh. 

a • * 
Criswell & Bailey and Brown & Har­

ris are at the New Ogden Theatre, 
Cleveland. 

* • * 
Henderson k Henderson, John W. 

Cooper and the Stewart Brothers are 
at the Hippodrome Theatre, Richmond. 

* * • 
T h e Pewees have opened their 

southern tour. Four weeks at the 
Metropolitan Theatre, Memphis, with 
Nashville to follow. 

* • * 
A. C. Fletcher of Newark is con­

ducting a motion picture house in 
West Asbury Park, which is known 
as the Royal Theatre. 

* * * 
Mildred Creed, who has been identi­

fied with the theatrical profession for 
the past six years, is reported to have 
become the bride of Race King, a well 
known Harlem bartender. 

* * * 
Arthur Ray left this week for Chi­

cago to join the Ten Dark Knights 
act which opens at the Majestic 
Theatre. Chicago. August 17. The act 
is said to be booked for forty weeks. 

* • a 
W. J. Goodlette of the Goodlette-

Anderson .Amusement Company is 
manager of the Beaux Art Musical 
Three, consisting of Charles A. Hill, 
violinist; Grace Randolph, pianist, 
and W. J. Goodlette, cellist. 

* * * 
I , Arthur Talbot, who was forced to 

leave the Smart S'et Company last sea­
son because of ill health, writes from 
Cleveland. O., announcing that he is 
now out of danger and will be able to 
return to work when the season opens. 

* • * 
In the current number of the A. M. 

E. Church Review appears an inter­
esting and instructive article by Prof. 
H. Lawrence Freeman on T h e Ne­
gro in the Higher Altitudes of Music 
in This Country and Throughout the 
World." 

* * • 
Scott Joplin, the well known com­

poser of ragtime, has interested Ben­
jamin Nibur, manager of the Lafay­
ette Theatre, in the production of his 
ragtime opera, 'Treenmonisha." The 
opera will be produced at the La­
fayette in the fall. 

* * * 
Sam Lucas, dean of the colored 

theatrical profession, wishes to an­
nounce to his many friend and ac­
quaintances that owing to his recent 
illness he has been compelled to quit 
the vaudeville stage and i l now con 
nected with I. Goldgraben. 430 Lenox 
avenue, as assistant manager. 

LAFAYETTE THEATRE. 
Although the bill at the Lafayette 

Theatre was long on pictures the first 
half of the week, it does not neces­
sarily follow that the vaudeville bill 
was short. Muriel Ringgold, in her 
single turn, was a scream, and she 
was given an ovation that should 
have been gratifying to her. Few 
colored performers of the gentler sex 
take to eccentric character work, as 
their vanity invariably fills them with 
an ambition to look pretty on the 
stage. The success of Muriel Ring­
gold as comedienne ought to inspire 
other talented colored girls to adopt 
a similar line of work. A s a dancer 
Miss Ringgold continues to shine. 

The Four Tango Dancers do some 
first class terpsichorean work, and are 
quite energetic. No , the two female 
dancers were not so scantily "clothed" 
because of the hot weather; what lit­
tle they wore—mostly hosiery, slip­
pers and a smile—was absolutely nec­
essary. 

Rudolphy's & Darce have a novelty 
act that has class. Seigman & War­
ner, although billed a s "a comedy 
piano act," failed to demonstrate 
where the comedy came in. 

8TH REGIMENT BAND IN 
N. Y. 

The famous 8th regiment band of 
Chicago, III, will appear before a 
New York audience Monday night, 
August 25, at Manhattan Casino, 
155th street and 8th avenue. The 
tour of the band is under the man­
agement of Maj. R. R. Jackson, and 
Sergeant W . E. Berry is principal 
musician and director. Fifty-four 
musicians make up the roster of the 
band, and one of the features of the 
progress will be ad rill by music by 
the drill team of the band. 

The band will reach N e w York 
Monday, August 25, coming in at the 
23rd street ferry. It wil l march to 8th 
avenue, up 8th to 34th street, through 
34th to Broadway, up Broadway to 
50th street. At 50th street the band 
will take the subwa y t o 135th street 
and parade that territory. 

The concert program will begin at 
8.30 o'clock, the drill at 10 o'clock, 
and the dance at 10.30 o'clock. Tick­
ets will be 50 cents, boxes $5. Boxes 
on sale at 25 West 135th street. 

recall all the names of the tributary 
tribes—Congoa, Agwss, Popos, Goto-
lies, Feedaa, Socoa, Awaaaaa, Aridas. 
Fonda, Nagos—who knows now how 
they differed one from another, what 
were the peculiarities of language and 
musio which may have affected the 
song which they helped to create In 
their second nome? We must, per­
force, generalise when discussing the 
native capacity tor music of the Afri­
cans. 

Sir Richard Francis Burton, in his 
book on West Africa, aays of the music 
of the Kroomen that "it Is monotonous 
to a degree, yet they delight in it, and 
often after a long and fatiguing day's 
march will aak permission to 'make 
play' and dance and sing till midnight. 
When hoeing the ground they do it to 
the sound of music; in fact, everything 
Is cheered with a song. The traveller 
should never forget to carry a tom-tom 
or some similar instrument, which will 
shorten his journey by a fair quarter." 
In his "Lake Region of Central Africa" 
(page 191) Burton describes the na­
tives o feast Africa aa "admirable tim-
lsts and no mean tunlats." Wallaschek 
(page 140), citing Moodie ("Ten Years 
In South Africa," by John W. D. Mood­
ie, page 228), aays: "Another still more 
striking example of Hottentots' musical 
talent was related to Moodie by a Ger­
man officer. When the latter happened 
to play that beautifully pathetic air of 
Gluck's, 'Che faro senza Euridice,' on 
his violin, he waa surprised to observe 
that he was listened to by some Hot­
tentot women with the deepest atten­
tion, and that some of them were even 
affected to tears. In a day or two af­
terward he heard his favorite melody, 
with accompaniments, all over the 
country wherever his wandering led 
him. At first It seems astonishing that 
there should be Hottentots apparently 
endowed with so great a musical gift; 
it is especially surprising to hear of 
their repeating th9 air with accom-

spear thrust in the ground by his side, 
and sang little descending melodies in 
a faint high voice, which reminded me 
of Dr. George Schwelnfurth's descrip­
tion in "Heart of Africa" of the min­
strels of the Niam-Niams who, he said, 
are "as sparing of their voices as a 
worn-out prima donna," and whose 
mlhslrelcy might be said to have the 
"character of a lover's whisper." To 
his gentle singing he strummed an un­
varying accompaniment, "primitive In 
construction (like the ancient Egyptian 
harps it lacked a pole to resist the 
tension of the strings) was yet con­
siderably developed from an artistic 
point of view. It was about two and a 
half feet high and had eight strings 
accurately tuned according to the dia­
tonic major system, but omitting the 
fourth tone. With his right hand he 
playe dover and over again a descend­
ing passage of dotted crochets and 
quavers in thirds, with his left hand he 
syncopated ingeniously on the highest 
two strings. 

Peculiar to Africa is the custom of 
using drums as a means of communi­
cation from great distances. There are 
two distinctly different kinds of this 
drum language, as is shown in an ex­
ample by Mr. Schauenburg. He saw 
at Kujar a Negro beating the drum 
with the right hand and varying the 
tone by pressing his left on the skin, so 
as to imitate the sound of the Man-
dingo words. During the wrestling 
match is sounded "Amuta, amuta" (at­
tack); during jthe dance "all bae si," 
and all the participants understood tt. 
(Eduard Schauenburg, "Relsen in Cen­
tral Afrika," etc. Lahr, 1859, I, 93.) 

. Sir A. C. Moloney observed 
this system of languages among the 
Yorubas . . . and says it Is an im­
itation of the human voice by the 
drum. To understand it one has to 
know "the accents of pronunciation in 
the vernacular and to be capable of 
recognizing the different and corres 
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panlments, since the German officer I ponding note of the drum" (Sir Alfred 

THE NEGRO'S EAR 
FOR MUSIC 

In the Sunday Tribune of August 
3, Henry E. Krehbie gives the fifth 
chapter of his book, "Afro-American 
Folksong—A Study of Negro Music." 
This chapter is devoted to the knowl­
edge of rudimentary harmony among 
the Africans and American slaves. 
This is a scientific treatise upon that 
musical aptitude among Negroes 
which is so often referred to as "a 
good ear for music." Scorss of piano 
players and singers cannot read one 
note of music from another, yet after 
hearing a musical number sung or 
played, reproduce it "by ear" even to 
its last appogiatura and minor modu­
lation. 

Mr. Krehbiel writes as follows: 
The analytical table In the last chap­

ter showed several variations of both 
the major and minor scales, and these 
variations must be examined, for upon 
them, together with rhythmical and 
structural characteristics, rest the Id­
ioms which have been referred to as 
determining the right of the songs of 
the American Negroes to be called 
original. These Idioms are the crude 
material which the slaves brought with 
them fro mtheir African homes. This, 
at least, Is the conviction of this writ­
er, and the contention which he hopes 
to establish by a study of the lnter-
vallic and rhythmetlcal peculiarities of 
the songs and by tracing them to their 
primitive habitat. Before then, for the 
sake of orderly argument, It may be 
well briefly to inquire Into the musical 
autitude of the Africans who created 
the idioms. Unfortunately, the inquiry 
cannot be made as particular as might 
be desirable for want of specific evi­
dence. 

The slaves In the Southern States 
were an amalgamation of peoples when 
the songs came Into existence. Though 
they are spoken of as Negroes, there 
were many among them who were not 
racially Nigrltlans. The Slave Coast, 
from which the majority of them were 
brought to America, was the home of 
only a fraction of them. Many came 
fromth e Interior of the continent. 
There were some Malays from Mada­
gascar, some Moors from the north and 
northeast portions of the continent. 
Among the Negroes of Africa the di­
versities of tribe are so great that over 
a score of different languages are 
spoken by them, to say nothing of dia­
lects. All was fish that came to the 
slaver's net. Among the Moors brought 
to America were men who professed 
the Mahometan religion and read and 
wrote Arabic. Tt Is not impossible that 
to their influence In this country, or at 
any rate to Moorish Influence upon the 
tribes which furnished the larger quota 
of American slaves, is due one of the 
ni.errationn fro mthe diatonic scale 
v.hloh is Indicated in the table—the 
presence of the characteristically Ori­
ental Interval called the augmented or 
Buperflunua second. Among the peo­
ples who crowded the plantations were 
M^ens, who were of the hue of the so-
oalled red men of America—I. e., cop­
per toior.Ml. There were alao lho"s. 
who had tattooed yellow skins. It 
does not seem to be possible now to 

was certainly not able to play both on 
his violin at the same time." Walla­
schek then continues: "This statement, 
however, will no longer appear to us 
incredible, if compared with similar ex­
amples in the accounts of some other 
travellers. Theophilus Hahn, who lived 
In Africa for fifteen years, tells us that 
his father, the missionary, used to play 
some hymns before the tribe of the 
Nama Hottentots to the accompani­
ment of a concertina. Some days af­
terward they would repeat the hymns 
with the Dutch words, which they could 
not understand. Hahn says: 'They 
drawl the grave songs of the hymns, 
such as "O Haupt voll Blut und tragt 
die Schuld," with the same ardor as 
"O du meln Lieber Augustln," "My 
Heart Is in the Highlands," or "Long, 
Long Ago." 

This imitative capacity of the Ne­
groes frequently spoken of by travel­
lers is amusingly described by Albert 
Friedenthal in his book. "Muaik, Tanz 
und Dlchtung beln den Kreolen Ameri-
kas." One day in October, 1898, he was 
engaged in writing while sitting on his 
veranda at Lourenco Marques, on the 
east coast of Africa. Myriads of grass­
hoppers were devastating the country, 
and every Negro far and near was 
pounding on something to drive the 
pests away. The noise became unen­
durable, and Friedenthal grabbed a tin 
plat* and spoon fro mthe hands of the 
first Negro he reached and cried: Tf 
you must make a noise, do it at least 
In this way!"—and he drummed out 
the rhythmetlcal motive of the Nibel-
ungs from Wagner's tetralogy. He re­
peated the figure two or three times. 
"Already the Negroes la my garden 
Imitated it; then, amused by it. those 
in the neighborhood took It up, and 
soon one could hear the Nibelung 
rhythm by the hour all over Delagoa 
Bay." ^ 5 5 

Friedenthal mentions a number of 
musicians who attained celebrity, all of 
them of either pure or mixed African 
descent They are Jose White, Brindis 
de Salaa, Albertlnt, Qigueiroa and Ad-
elelmo, violinists; Jimenez, pianist, and 
Coleridge-Taylor, composer. Of Adel-
elmo he says that though he was never 
heard outside of Brazil he was "an 
eminent virtuoso and refined composer; 
and, to Judge by his surname (doNas-
clmento, probably the son of a former 
slave." 

Wallaschek formulates his conclusion 
touching African music after consid­
ering the testimony of travellers as fol­
lows: 

The general character of the Afri­
can music, then, is the preference for 
rhythm over melody (when this is not 
the sole consideration); the union of 
song and dance; the simplicity, not to 
say humbleness, of the subjects chosen; 
the great imitative talent In connection 
with the music and the physical exer­
tion and pbychical excitement from 
which tt arises and to which It appears 
appropriate. 

In this characterization he might 
have included at least a rudlamentary 
knowledge of or feeling for harmony. 
There is evidence of a harmonic sense 
In the American songs themselves, 
though the testimony of the original 
collectors does not make it clear that 
the slaves sang the characteristic re­
frains of their songs In parts. On this 
point something will have to be said 
presently; but the evidence of African 
harmony is summarized by Wallaschek 
himself In these words: 

Kolbe at the beginning o fthe eight­
eenth century heard Hottentots play­
ing their gom-goms In harmon. "They 
also sand the notes of the common 
chord down to the lower octave, each 
one beginning with the phrase when­
ever the former one had already come 
to the second or third tone, thus pro­
ducing a harmonious effect" (Peter 
Kolbe. "Capot Bonae Spet Hodiernum," 
Nurembourg, 1719; page 828). Burch-
ell describes the harmonious singing of 
the Bachapin boys: Something one of 
them led the band and the rest Joined 
In at different Intervals and, guided 
only by the ear, attuned their voices in 
correct harmony. The elder boys, 
whose voices were of a lower pitch, 
sang the bass, while the younger pro­
duced In their turn the higher tones of 
the treble. (W. T. Burchell, "Travels 
in the Interior of Southern Africa." 
London, 182I-'24, vol. II, page 438). 
The Bechuana also sing In harmony. 
The melody of their songs is simple 
enough, consisting chiefly of ascending 
and descending by thirds, while the 
singers have a sufficient appreciation 
of harmony to sing in two parts. 
(Ibid.) Moodie tells us that he very 
often heard the Hottentot servant girls 
singing In two parts; they even sang 
European tunes which were quite new 
to thefti with the accompaniment of a 
second of their own. (Op. clt. II. 227.) 
The same 1» s*ld by Soyaux of the Ne­
gro girls of Sierra t^»one. (Herman 
Soyaux, "Aus West Afrika," Leipslc, 
1879, II, 174.) 

That the Dahomans, who are near 
neighbors of the people visited by Bow-
dlteh also employ harmony I can tentl-
fy from observations made in the Da-
human village at the World's Colum­
bian Exhibition held in Chicago In 185»3. 
There I listened repeatedly during sev­
eral days to the singing of a Dahoman 
minstrel who was certainly the gen­
tlest and lersst assertive person in the 
village H SOI in the entire fair All 
day long he sat beside his little hut, a 

Moloney, "Notes on Yoruba and the 
Colony and Protectorae of Lagos," in 
The Proceeding of the Royal Geo­
graphical Society, New Series, XH, 
596). N 

The musical Instruments used In Af­
rica do not call for extended study or 
description here, since their structure 
has had nothing to do with influencing 
the forms of Afro-American folksong. 
The drum has received such extended 
attention only because it plays so pre­
dominant a role in the music of Amer­
ica a s well as Africa. As the rhythmi­
cal figure which is characteristic of 
the Habanera (which dance Frieden­
thal asserts i s indubitably of African 
origin) dominates the dance melodies 
of Spanish America, so that "snap" 
which I have found in 31S of the 527 
melodies analyzed, in its degenerate 
form of "ragtime" now dominates the 
careless music of two great countries— 
the United States and England. 

Change of Bill 
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Lincoln Giants Winning Games. 
The Lincoln Giants are winning the 

majority of their games in the Middle 
West and have impressed the fans of 
that section as being a classy bunch of 
players. In the series with the Ameri­
can Giants each team has won two games, 
although the Harlem players have sent 
word to 135th street that they were 
given a "raw deal" by the umpire in 
one of the contests. 

Commencing Saturday, August 9, the 
Lincoln Giants and the American Giants 
play a series of five games at Chicago, 
and it is expected that the question of 
supremacy will be determined. 

Sunday at Detroit the Lincoln Giants 
defeated the S'. k S. team, 5 to 4. 

R. H. E. 
Lincoln G t a n t t . . . . o i 2 2 o o 1 o 1—5 9 1 
S. ft S 2 0 0 0 1 i 0 0 o—4 8 1 

Batteries—Wade, Williams and Wiley; 
Scham and Cox. 

MANHATTAN CASINO 
155th Street and Eighth Avenue 

Monday Evening, August 11 
THE NIGHT O r NIGHTS 

Spjcial Professional Performance, under the auspices of 

! T H E PROGSI 
(INCORPORATED) 

Includiag aS the cdebritias af the Stage wMa 

BERTJL JjVILLIAMS_ ^ ^ 

Royal Giants Win Two. 
The Royal Giants won two games 

Sunday at Olympic Field, beating the 
Plainfield and the Ironside nines of 
New Jersey. The Plainfields were 
taken into camp by a score of 3 to 1, 
and the Ironsides lost by a 4 to 1 score. 
Score of the second game: 

I R O N S I D E S . 
r. h. o. a. e. 

VanS't e f .o o 3 i o 
Spray, as. .o 
Egler, l f . . o 
Wiley, i b . i 
M'chen, ibo 
Stoll. 3 b . . o 
Kurfesc, rfo 
Barrett, c . o 
Wolf, p . . . o 

° 3 
i i 
i 3 
i to 
o a 
i o 
i o 
i S 
o o 

ROYAL G I A N T S . 
r. h. o. a. e. 

Earl, If o i i 
Webater, c . o o 4 
Pettus, i b . t a 14 
Thomas, c f . i t o 
Handy, sa. .1 a 3 
Prior, 3 b . . o a o 
Harvey, p . i t o 
Ball, r f . . . o o o 

2 H'ch'tt, 2b.o 0 s 

o o 
2 1 
o o 
0 o 
4 O 
1 I 
0 o 
3 o 
3 o 

S. H. DUDtEY 
Star af UM SHU* Set Cs. 

AND 
Co l lec t i on of Negro Artist 

that has ever appeared together in the same performance 

James Reese Europe—Exclusive Society Ordicstrtj 
/ DANCING A F T E R PERFORMANCE 

A d v a n c * g s s s t S o f S c a t s 
Nail & Parker. 145 West lsStb Street Odeisa Millinery 41 West 135th Strait 

El i te Barber Shop, 22S3 Seventh Avenue 

Admission 50c Reserved Sea's 75c Box Scats $1. 
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Tota l s . i 6 M I S 4J Totals .4 9 *7 »3 * 
Royal Giants o o o a o o o 2 x—4 
Ironsides o o o o o o o 1 o—1 

Hase on balls—Off Harrey, 7; off Wolf, 3. 
Rase on errors—Royal Giants. 3. Left on 
bases—Royal Giants, 5; Ironsides, 10. Struck 
out—By Harvey, 4; by Wolf, 2. Two-base 
hits—Kurfess, Handy. Sacrigce hit—Egler. 
Stoler base—Barrett. Double plays—Handy, 
Hatchett and Pettus; Harvey, Webster and 
Pettus. Umpire—Mr. Oldis. Time of game— 
1 hour and 5" minutes. 

Imperials Play a Tia 
The Point Judith Country Club ball 

team (white), composed of players from 
several colleges, lined up against the 
Imperials at Narragansett Pier. R. I., 
on Thursday last and made the hotel 
lads hustle to get a tie. In the seventh 
inning, with the score 6 to 5 in favor 
of the Country Club, excitement ran 
high, but in the eighth a double by 
Allen and a single by Forbes, sending 
two runs across the plate, gave the Im­
perials a lead. In the eighth the col­
legians mnde one tally, tieing the score. 
In the ninth both sides were retired in 
t'e one-two-three order. 

IMPERIALS. I PT. JUDITH. C C. 
r. h. p. a. e.j r. h. p. a. e. 

r.G'gcs .ib.2 2 t 3 HM'M'nn, c f i 1 1 o o 
ojRamey, 3 b " o 1 1 o 
o|Gnrm*n. lf..o o 1 O o 
tjSherwin, c . i I I S o 1 

James, c f . . o 1 o o 
Craig, I f . / i 2 2 o 
Wil'ms, c . o J I I o 
J.G'ges, rf.t 1 0 0 
Allen, l b . . 1 1 o o 
I'rent, 2b .o o 2 t 
Ilr'ch. s». . 0 o j 3 
Forbes, p . .a 2 1 1 

oJConroy. ib.t o 0 0 o 
iJAUen, 2 b . . o 0 0 3 0 
ilC'sw'll, s s . o 2 1 3 o 
olW'shb'n. rf .s 1 I S S 
rlMurray, p..2 1 0 3 0 

Totals.7 i t 27 8 | | Totals .7 6 n 10 t 
Imperials 1 o 3 o o o 1 2 0—7 
Pt. Judith Country Club.o 1 0 0 3 0 a ! 0—7 

Othsr Qsmss Lsst Sunday. 
At West New York— 

R. H. E 
Phila. Giants 2 o o o 1 a o o 0—s 8 2 
West New York . . o 1 o o n o o t ô —2 4 a 

Batteries—McDonald and Boocker; Oates 
and Yott. 

At S< henectady, N. Y. , Aus . *— R, II. E. 
Phila. Giants o 1 o 3 1 o o o a—7 to 2 
Mohawk G i a n t s . . . ! 5 0 0 0 0 0 0 o—6 4 2 

Batteries Langford and Boocker; White 
and Johnston. 

At Irvinjrtnn. N. J.— R. 11. F.. 
Savannah Giants . .o o o o o 3 a o o—5 11 4 
Irvington F. C . . . .7 o o o o o o o !—8 7 2 

Ratterir*- Tames, Mitchell and Aecool; Wat-
erfield and Young. 

W A N T E D . Refined, attractive young lady, 
singer, dancer or musician. Photo. Good 

amateur, side show and vaudeville. Anderson, 
Panama Canal Exhibition, Surf Ave. , Coney 
Island. I 

The Man 
Farthest Down 

By 

Booker T. Wasmngton 
•Author 0/ "Up from Slavetf," %,QAy L*rg*r Education, 

This is the rscord of a trip nude by Dr. Washmfton 
the purpose of studying conditions in Europe, and H is s r 
illusainating book. For there is no one whose keen 
and understanding enables him really to depict the I 
of the man farthest down like the author of "Up 
Simmy," and the great beauty of it is that it is fined with i 
optimistic observations founded on solid fact and ded* 
as "Bad as conditions are in some places, I don't think 
I visited any place where things are not better now dun 
were some years ago." His journey was a journey amoa| I 
saddest spectacles in European life. As he says * "Some pc~ 
will think, perhaps, that everything I was looking for 
commonplace or bad, and that I avoided everything extrsc 
nary or worth while looking at. My only excuse is that I' 
in fact, not looking for the best but for the worst. I 
hunting for the man farthest down." The inspiration of 
book is that, having found the man farthest down, he 
an abundance of hope for hka 

With Frontispiece {Map 

Net $1.50 

Doublcday, Page & Co. 
Garden City B0T 7 „ New V 

M i M W W . . . . . . . . . . . . . . . . . . SSSSSS -ri-irr^ririri_n.ruijiJuirLn.n-n.r n I ' mm 

Telephone Csll 1185 HsrUm HALPERN BROS. CO. 

New Star Casino " " ' " r 
C H A R G E S S T R U B E L X , Manager 

First Class Bowl ng Al leys Accomodations for Weddini*J 
Receptions. Conventions and Private Parties. m 

For the Latest Theatri 
Read The New York A?c| 
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Thomas M. Tryniski 
309 South 4th Street 
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